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Saturday, June 9 at 8:00 pm 
HATCH MEMORIAL SHELL 
Christopher Hogwood Conductor 


VIVALDI = The Four Seasons 


Concerto No. 1 in E Major, Spring 
Allegro 
Largo 
Allegro 


Concerto No. 2 in G Minor, Summer 
Allegro non molto 
Adagio—Presto 
Presto 


Concerto No. 3 in F Major, Autumn 
Allegro 
Adagio molto 
Allegro 


Concerto No. 4 in F Minor, Winer 
Allegro non molto 
Largo 
Allegro 


Daniel Stepner violin 


INTERMISSION 
Gloria 


Sharon Baker soprano 
Eleanor Kelley mezzo-soprano 
Jennifer Lane mezzo-soprano 


‘This concert is sponsored by 


| basic paeenrtonconns | OX WHDH-TV @ 
. ! 





H 


SEASON 


with additional support from ‘The Andrew W. Mellon 
Foundation and the Music Performance ‘Trust Fund. 


Special thanks to MetroParks and 
New England Flag & Banner, Inc. 


Soloists 





Sharon Baker soprano 








Jennifer Lane mezzo-soprano 


Orchestra 


VIOLIN I 

Daniel Stepner concertmaster 
Linda Quan 

Jane Starkman 

Judith Eissenberg 

Judith Shapiro 

Katharyn Shaw 


VIOLIN I 

Gerald Itzkoff principal 
Anne-Marie Chubet 
Judith Gerratt 

James Johnston 
Danielle Maddon 
Etsuko Sakakeeny 


VIOLA 

David Miller principal 
Laura Jeppesen 
Donna Jerome 


CELLO 
Myron Lutzke principal 
Karen Kaderavek 


BASS 
Michael Willens principal 
Thomas Coleman 


OBOE 
Stephen Hammer 


TRUMPET 
John Thiessen 


HARPSICHORD 
Christopher Hogwood 


ORGAN 
James David Christie 


THEORBO/ 
BAROQUE GUITAR 
Olav Chris Henriksen 


Chorus 


SOPRANO 
Jeanine Bowman 
Dale Edwards 
Rachel Hersey 
Sharon Kelley 
Wendellin Lockett 
Lynn Torgove 


ALTO 

Susan Byers 

Pamela Dellal 
Marjorie McDermott 
Sonya Merian-Soboff 
Sylvie Stewart 
Ethelwyn Worden 


TENOR 
William Cotten 
Walter Dixon 
William Hite 
Martin Kelley 
Phillip Kidd 
Rockland Osgood 


BASS 

John Holyoke 
‘Thomas Jones 
Richard Morrison 
Mark St. Laurent 
David Stoneman 
Donald Wilkinson 


Christopher Hogwood 
Artistic Director 


Christopher Hogwood is one of the world’s most popular con- 
ductors as well as being a leader of the “Historically Informed 
Performance” movement. 

Born in Nottingham in 1941, Mr. Hogwood was educated 
at Cambridge University where he studied classics and music. 
Subsequently, he studied with renowned harpsichordists 
Gustav Leonhardt and Rafael Puyana. 

In his early career, Mr. Hogwood co-founded the Early 
Music Consort with David Munrow and maintained a ten-year 
association with Neville Marriner’s Academy of St.-Martin-in- 
the-Fields, serving as both performer and researcher. In 1973 
he founded the Academy of Ancient Music, the first British _ 
orchestra formed to play exclusively Baroque and Classical 
music On instruments appropriate to the period. ‘The Academy 
of Ancient Music is now internationally acclaimed with a busy 
schedule of performances around the world and a host of best- 
selling recordings to its credit. 

In 1986 Christopher Hogwood was appointed Artistic 
Director of the Handel & Haydn Society, the oldest continu- 
ously active performing arts organization in America. Since he 
joined H&H, the Society has reclaimed its position as one of 
the most prominent musical ensembles in the nation by 
assembling a pre-eminent period instrument orchestra, main- 
taining the performing standards of its exceptional chorus, and 
reaching new audiences through tours and recordings. 

In addition to his responsibilities with H&H and the Acad- 
emy of Ancient Music, Mr. Hogwood also is Director of Music 
for the acclaimed St. Paul Chamber Orchestra and a busy guest 
conductor. In recent years he has directed some of the world’s 
finest symphony orchestras including the Boston Symphony, 
Berlin Philharmonic, Chicago Symphony, Los Angeles Philhar- 
monic and Cleveland Orchestra. 

A well known scholar and researcher, he has written an 
enormously successful biography of Handel, and has continued 
his career as a harpsichordist. 

Christopher Hogwood was created a Commander of the 
British Empire (C.B.E.) by Queen Elizabeth II in 1989 for his 
services to the arts. 





Historically Informed Performance 


t first, the notion of “Historically Informed 

Performance” seems a bit daunting. But it 

doesn’t really take intricate musical scores and a 

library of books to fully appreciate a “Historically 
Informed Performance.” What it does take is a little bit of curi- 
osity as well as an enthusiasm for music. 

“Historically Informed Performance,” or “HIP” as it is 
known, grew out of people’s natural need to question and 
experiment. After 100 years of using nineteenth-century-style 
orchestras for everything from Bach to Brahms, a group of 
innovative musical thinkers in the 1970s asked intriguing ques- 
tions such as: “If the piano was not available to Bach in /7s time, 
why do we use it now when performing his works?” 

In fact, the keyboard Bach used was different from the one 
used by Mozart, and in turn the one used by Mozart was very 
different from Beethoven’s keyboard. 

In addition to the changes in instrument technology and 
design, the size of performing forces has also changed over the 
years. Composing a symphony for 90 players would not have 
endeared Haydn to his employer at the Palace of Esterhazy. 
How could the Prince possibly get all those musicians into his 
salon? 

What HIP performances offer audiences is a chance to hear 
Baroque and Classical works using the instruments and perform- 
ing forces available to the composer. In this way musical lines 
that disappear in larger, homogeneous ensembles become 
clearer and take on a more prominent part of the musical experi- 
ence. 

H&dH has presented HIP performances since 1986 when 
Christopher Hogwood assumed the position of Artistic Director 
and under his guidance it has begun to develop the nation’s pre- 
eminent period orchestra. Many of the Society’s period instru- 
ment players come from Boston; some even travel from New 
York, Washington and Europe to perform with the group. 

Of the instruments themselves, several used in the orchestra 
were actually built in the Baroque or Classical periods; the 
others are replicas designed with specific Baroque and Classical 
models in mind. The most visible differences between modern 
and period orchestras can be seen in the woodwind section, 
where the instruments have few keys and ave actually made of 
wood, and in the brass section, where the instruments have 
simpler lines and no valves. Differences less apparent to the 
eye than to the ear include the use of gut strings instead of steel 
and of lower pitches. 

But it takes more than period instruments to create a HIP 
performance. H&H concerts utilize the most up-to-date schol- 
arship, often through newly edited scores. Audiences have the 
opportunity to hear the unique textures afforded by period in- 
struments, as well as appropriate tempos and dynamics. 

Christopher Hogwood, one of the founders of HIP, sums up 
his philosophy this way: 


Thérte is no reason to say that the modern piano is better or worse 
than’the piano that Mozart played. But you can say that there is a 
congttience between the music Mozart wrote and the instruments 
of hissday. Once you replace the instruments with modern ones, 
that @ongruence is lost. It’s like putting Mozart in a Porsche—a 
wonderful bit of engineering that he didn’t have. 


Gloria in excelsis Deo 


Et in terra pax hominibus 
bonae voluntatis. 


Laudamus te, 
benedicimus te, 
adoramus te, 
glorificamus te. 


Gratias agimus tibi 


Propter magnam 
gloriam tuam. 


Domine Deus, 
Rex ccelestis, 
Deus Pater omnipotens. 


Domini Fili Unigenite, 
Jesu Christe 


Domine Deus, 

Agnus Dei, 

Filius Patris, 

Qui tollis peccata mundi, 
Miserere nobis. 


Qui tollis peccata mundi, 
suscipe deprecationem 
nostram. 


Qui sedes 
ad dexteram Patris, 
miserere nobis. 


Quoniam tu solus Sanctus. 
‘Tu solus Dominus. 

‘Tu solus Altissimus, 

Jesu Christe. 


Cum Sancto Spiritu 
in gloria Deo Patris. 
Amen. 


Gloria 


Glory be to God on high 


And on earth peace, 
good will toward men. 


We praise thee, 
we bless thee, 
we worship thee, 
we glorify thee. 


We give thanks 


For thy great glory. 


O Lord God, 
heavenly King, 
God the Father Almighty 


O Lord, the only-begotten Son, 
Jesus Christ. 


O Lord God, Lamb of God, 
Son of the Father, 

Thou that takest away 

the sins of the world, 

Have mercy upon us. 


Thou that takest away 
the sins of the world, 
Receive our prayer. 


Thou that sittest 
at the right hand of the Father, 
have mercy upon us. 


For thou alone art holy, 
thou art the Lord. 
Thou only, 

O Christ 


With the Holy Ghost art most high 
in the glory of God the Father. 
Amen. 


1990-91 Symphony Hall Series 


MOZART Symphony No. 1, K. 15 
Piano Concerto No. 20 in D Minor, K. 466 
Symphony No. 41 in C, K. 551, “Jupiter” 


October 10 and 14. Christopher Hogwood and the H&H 
period orchestra with Robert Levin, fortepiano 


HANDEL Messiah 
(Mozart orchestration, K. 572, sung in German) 


November 30 and December 2. Christopher Hogwood and the 
H&H chorus and period orchestra 


HAYDN The Seasons 


February 15 and 17. Guest conductor Craig Smith and the 
H&H chorus and period orchestra 


BACH St. John Passion 


March 22 and 24. Christopher Hogwood and the H&H chorus 
and period orchestra 


HANDEL Terpsichore 
Concerti Grossi, Op. 6 


April 5 and 7. Christopher Hogwood and the H&H period or- 
chestra with the New York Baroque Dance Company, Cather- 
ine Turocy, Artistic Director 


MOZART Piano Concerto No. 12, K. 414 
Symphony No. 39 in E Flat, K. 543 
Aria Ch’1o mi scordi di te, K. 505 


April 26 and 28. Christopher Hogwood and the H&H period 
orchestra with Emma Kirkby, soprano, and Jeffrey Kahane, 
fortepiano 


For information about tickets and programming, please call or 
write the Handel & Haydn Society, 295 Huntington Avenue, 
Boston MA 02115, telephone (617) 266-3605. 


PLEASE ADD MY NAME TO YOUR MAILING LIST 


Name 

Address 

City State_2 zip 
Evening Phone ( ) 


Please send me more information on: 

( ) the Summer Series 

( ) the Symphony Hall Series 

( ) the Chamber Series (Boston) 

(_ ) the Chamber Series (North Shore) 
Turn in this card at one of the H&H tables along the perimeter 
of the lawn tonight or mail it to H&H at the above address. 


The Handel & Haydn Society: 
175 Years of Musical History 


he Handel & Haydn Society was founded in 

Boston in 1815 “... for the purpose of improving 

the style of performing sacred music, and intro- 

ducing into more general use the works of Handel 
and Haydn and other eminent composers.” 

A key figure in the Society’s founding and early develop- 
ment was Gottlieb Graupner, a professional musician who had 
played under Haydn in the Salomon Concerts (1791-92) in 
London. Graupner was the leader of the Society’s first orches- 
tra, a small band consisting largely of amateur musicians, among 
whom were the consuls of Great Britain and Russia. 

Through its publications and performances the Society 
quickly established itself in the forefront of musical activities in 
America. Within six years of its founding it had published the 
first of several volumes of “The Handel and Haydn Society 
Collection of Sacred Music,” whose editor was Lowell Mason, 
noted hymnologist and leader in public school music education, 
who was later to become president of the Society and co- 
founder of the Boston Academy of Music. 








King’s Chapel: H&H’s first home. 


By the second half of the nineteenth century the Handel & 
Haydn Society had become a musical force to be reckoned 
with, widely admired for its accomplishments, which included, 
among others, the first performances in America of Handel’s 
Messiah, 1818, Sampson, 1845, Solomon, 1855, Israel in Egypt, 
1859, Jephtha, 1867 and Joshua, 1876, and Bach’s St. Matthew 
Passion, 1879 and B Minor Mass, 1887. Its chorus of over 400 
well-trained amateurs was unsurpassed, the professional musi- 
cians in its orchestra some of the best in the country, and its 
soloists among the most famous in Europe and America. 

The advent of permanent professional symphony orchestras 
in major American cities (New York, 1842; Boston, 1881; Chi- 
cago, 1891) soon overshadowed the activities of the venerable 
Society, and it eventually became best known for its unique 
history and its annual performances of Handel’s Messiah, an 
unbroken tradition in Boston since 1854. 

With the appointment of Thomas Dunn as Artistic Director 
in 1967, the Society gained new life: rigorous attention was paid 
to standards of performance, and emphasis was placed on 
authentic performance practices; the amateur chorus was 
replaced by a smaller professional ensemble, flexible in size, 
but averaging 34 voices; the repertory was expanded, and 
innovative programs which included works for chamber orches- 
tra, dance, mime and other art forms were introduced. 

‘The Society’s remarkable transformation gained added mo- 
mentum with the appointment of Christopher Hogwood as 
Artistic Director in 1986. Under his inspired direction, H&H 
has extended its emphasis on authentic performance practices 
to include the formation of a period instrument orchestra, has 
greatly expanded its concert activities in and beyond the con- 
fines of Boston, has initiated one of the largest in-school music 
programs in Massachusetts, and has received critical acclaim for 
its performances in New England, New York and Chicago, and 
for its recent recording of Handel’s Concerti Grossi, Opus 3, the 
first of several CDs scheduled for release under a contract with 
London Records/Oiseau-Lyre. 


TAKE A CHANCE !!! 


How you can help H&H 
and have a chance to win 
a fabulous London 
vacation!!! 


Make a donation of $5 or more to the Handel & Haydn 
Society and you will be entered into H&H’s drawing 
for a wonderful week’s vacation for two to London. 


This grand prize includes: 


%* A pair of round-trip tickets to London on British 
Airways, “the world’s favourite airline!” 


% Six nights accommodations at a first-class London 
hotel (double occupancy). 


% Your choice of entertainment: either a pair of 
tickets to the Royal Shakespeare Company in 
Stratford-on-Avon or a pair of tickets to the 
National ‘Theatre in London’s West End. 


oo 


< Total value: $4100. 


Second Prize (two awarded): 

%* A pair of subscription tickets to H&H's Sunday 
afternoon concert series at Symphony Hall. 
Value: $288. 


Third Prize (four awarded): 
* A pair of subscription tickets to H&H’s Summer 
Chamber Series at Tremont Temple. Value: $64. 


The more you help H&H, 


the more your chances to win! 


How you help H&H: All donations will directly 
benefit the Handel & Haydn Society. Each year 
H&H must raise over $350,000 through contributions 
from individuals like yourself. 


‘Take a chance! Visit one of the H&H tables around 
the perimeter of the lawn and help make H&H’s 
175th Jubilee year our best ever! 


BRITISH AIRWAYS 





